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Robert P. Woltz, Jr. 
President, 


Texas Society of Architects 


Most of you recall that our Director, Max Brooks, 
asked that as many of us as possible make an effort to 
attend the A. I. A. convention in New Orleans. Max 
should certainly be pleased at the response from Texas, 
as there were approximately 90 delegates from the 
various Texas Chapters. In my opinion, the best repre- 
sented chapter was the new Lubbock Chapter. I frank- 
ly think that this is going to be a chapter to watch be- 
cause if some of the older chapters don't watch their 
step, the Lubbock Chapter, with a little more experi- 
ence, is going to be setting the pace for the chapters 
in T. S. A., under the fine guidance of John Stuart. 
The Lubbock Chapter had 13 representatives at this 
convention. 

The Houston Chapter is also to be congratulated 
on it's fine turn out. They had enough members that a 
Chapter Meeting was held during the convention 
period in New Crleans. The meeting was held to hear 
a report on the Houston School situation from the 
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Chapter's fine President, Graham Jackson, to the chap- 
ter members and T. S. A. Officers. 

The pattern of the A. I. A. convention this year 
of just business and seminar meetings, and eliminating 
luncheons and dinners from the program, to me and 
others seemed to lack organization. After the meetings, 
delegates seemed to be at loose ends when no function 
was scheduled. I personally prefer our T. S. A. con- 
ventions. The business and seminar meetings were pro- 
digiously attended, with delegates standing around 
three sides of the ballroom two and three deep. This 
certainly speaks well for the speakers and the high 
interest in "Design," the theme of the National Con- 
vention. 

I thought that one or two excellent ideas came 
from this convention. I thought the idea of all dele- 
gates having to traverse the Material Exhibits to regis- 
ter was an excellent one. This. is strictly a matter of 
arrangements and could easily we incorporated in our 
designs. The other idea with which I was extremely 
impressed was the pre-convention meeting of Officers, 
Directors, and Chapter Presidents. I have already con- 
tacted George Pierce to set the wheels in motion for 
such a meeting at the T. S. A. level: If a meeting of 
the Officers, Directors, Chapter Presidents and Chap- 
ter Secretaries, both outgoing and incoming, can be 
held immediately prior to our convention, it would 
certainly be an excellent opportunity for the Chapter 
Affairs Committee to indoctrinate the incoming offi- 
cers with their duties. This I would like to see tried in 
October. 
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A dignified and thoughtful 
way to remember a departed 
friend is to make a donation to 
the memorial funds of the Texas 
Architectural Foundation. Chap- 
ters, firms and individuals in- 
creasingly are taking advantage 
of this method of demonstrating 
high regard through a construc- 
tive and meaningful expression. 
donations are acknowl- 
edged by the officers of the 
Foundation to the donor and the 
family or associates of the per- 
son memorialized. The applica- 
tion of the gift to further archi- 
tectural education in Texas is 
explained. 

Next time, send a check to: 
Texas Architectural Foundation, 
327 Perry-Brooks Bldg., Austin. 
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Architect-educator awarded coveted honor 


ALTER GROPIUS, 


famous architect and a Harv- 


world 


ard University professor emeritus, is 
the winner of the 1959 Gold Medal 
of The American Institute of Archi- 
tects. 

The architect-educator was elect- 
ed for this honor by the AIA Board 
of Directors and presentation was 
mamade at the annual convention at 
New Orleans. 

Gropius was born in Berlin, Ger- 
many, in 1883. He first visited the 
United States as 3 young architect 
in 1928 and moved permanently to 
this country in 1937, having first 
gone to England in 1934 to flee the 
Nazi regime in his native country. 

After studying architecture at 
Berlin and Munich, Gropius entered 
private architectural practice in 
1910. At the end of World War I, 
and until 1928 he became the first 
director of the Bauhaus school of 
applied arts at Weimar and later 
Dessau, Germany. The aim of the 
Bauhaus, in Gropius’ words, to 
"solve the creative problems of in- 
dustrialization." 
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The Bauhaus soon attracted nu- 
merous artists and architects whose 
influence on visual design “from the 
coffee cup to city planning," be- 
came world wide. Gropius own 
fame as one of the pioneers of con- 
temporary architecture began with 
his design of the new Bauhaus build- 
ing in Dessau, Germany. 

At Harvard, Gropius soon be- 
came known as an outstanding ar- 
chitectural educator. His purpose 
was to widen the outlook of archi- 
tectural students towards an integra- 
tion of architecture, town planning, 
and landscape architecture and from 
there to a close contact with other 
specialties. In addition to teaching 
he continued to design buildings as 
a leading member of the architec- 
tural firm “The Architects’ Col- 
laborative." 

The architect-educator recently 
listed the Harkness Commons Build- 
ing at the Harvard Graduate Cen- 
ter, and the McCormick Estate Off- 
ice Building at Chicago, as among 
his most significant building designs 
in this country and abroad. The 


Gropius 


AIA 
Gold Medal 
Winner 


bibliography of his written works 
includes more than one hundred 
articles. 

Gropius was made a Fellow of 
The American Institute of Archi- 
tects in 1954 and received the Gold 
Medal of the Royal Institute of Brit- 
ish Architects in 1956. He has been 
honored by architectural societies 
and universities all over the world. 

The AIA Gold Medal, the highest 
honor American architects can be- 
stow, may be awarded annually in 
recognition of most distinguished 
service to the 4rchitectural profes- 
sion. Previous gold medalists include 
John Wellborn Root in 1958, Louis 
Skidmore in 1957, Clarence S. Stein 
in 1956, William M. Dudok in 1955, 
and Frank Lloyd Wright in 1959. 

Gropius lives at Lincoln, Massa- 
chusetts, in a residence he designed 
in 1937. 

Among other awards presented at 
the convention were: 

The Fine Arts Medal to Kenneth 
Hedrich, photographer, Chicago, 
Ill., an honor bestowed by the In- 
stitute in the fine arts other than 
architecture. 

The Edward C. Kemper Award 
to Bradley P. Kidder, Santa Fe, 
New Mexico, for significant contri- 
butions to the Institute and to the 
profession. 

The Allied Professional Medal for 
achievement in design professions 
related to architecture to Robert 
Moses of New York. 

Honorable Fellowships, conferred 
on those architects for distinguished 
achievements who are not citizens 
or residents of the United States 
were presented to Jean Canaux, 
Jacques Carlu and Jean Jacques 
Haffner of France; Basil Spence, 
England; and Luis Aparicio of 
Mexico. 
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N Award of Merit in the 
Homes For Better Living Con- 
test, sponsored by the American In- 
stitute of Architecture in coopera- 
tion with House and Home and Mc- 
Call's magazines, has been presented 
Schmidt and Stuart, architects and 
engineers, Lubbock. 

The entry was design of a three 
bedroom, two bathroom residence 
for a young couple with small chil- 
dren, which would meet F.H.A. re- 
quirements and could be built spec- 
ulatively for the thirteen to fourteen 
thousand dollar house market in the 
South Plains city of approximately 
150,000 population. 

Sharing in the honors were Nor- 
man G. Igo, registered professional 
engineer; William T. Steely, job 
captain; Tom Scarborough, land- 
scape designer; and Martye Poin- 
dexter and Quepha Rawls, interior 
consultants. 

Presentation of the award was 
made at the AIA convention, New 
Orleans. Fifty-four submissions in 
the "merchant built" category yield- 
ed two First Honor Awards and 
four Awards of Merit. 

Jurors in the contest included: 

Neil Connor, AIA, director, Ar- 
chitectural Standards Division, Fed- 
eral Housing Administration. 

Edward Fickett, AIA, chairman, 
Home Building Industry Commit- 
tee, American Institute of Archi- 
tects, Los Angeles. 

C. Robert Mitchell president, 
United States Savings & Loan 
League, Kansas City, Mo. 

Carl T. Mitnick, president, Na- 
tional Association of Home Build- 
ers, Merchantville, N. J. 

Arthur Pieper, Associate Editor, 
House & Home. 

John Noble Richards, FAIA, pres- 
ident, American Institute of Archi- 
tects. 
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AWARD OF MERIT 
TO LUBBOCK FIRM 


Homes for Better Living Contest 
Honors Go to Schmidt & Stuart 


Polly Shackleton, Department of 
Professional Services for AIA. 

Edmund R. Purves, FAIA, Execu- 
tive Director of AIA. 

A full report on the judgment, 
including the citation of the Jury, 
appears in the July issue of House 
& Home. 

The program presented to the 
architect by the builder required 
that the design be such that the 
house could be built taking maxi- 
mum advantage of the use of com- 
ponent parts. Mass production of 
exterior wall sections, interior parti- 
tions, roof sections and cabinet 
items. for use in repeated versions 
of the design was required as a 
means of reducing cost and allowing 
more of the budget to be spent on 
the living area. 


CHMIDT and Stuart, in bro- 
chure on the program, cited 
that by reason of the climate and 
very flat terrain, a low pitched roof 
with wide overhang was incorporat= 
ed, and since sumer evenings at the 
high, dry Lubbock altitude are so 
very pleasant, an outdoor living ter- 
race shade-screened to the West 
was a definite part of the planning. 
Research indicated, the architects 
reported, a number of features 
which were considered desirable for 
comfortable family living that were 
incorporated in the design even 
though, by necessity, it resulted in 
a relatively compact plan. The house 
contains 1,210 square feet and in ad- 
dition, provides a 90 square foot 
carport storage area. 
The program deemed it highly 


desirable, even in a emit Dll, 


to be able to enter a home and to 
proceed to the kitchen or bedroom 


area and return without crossing a 
family room or living room. A sim- 
ple entry hall was planned to meet 
this requirement. 

The kitchen was planned with all 
of the modern day conveniences 
that a housewife might desire. This 
included a washer, dryer, built-in 
range and oven, refrigerator-freezer 
combination space, and if desired, 
dishwasher and disposal. The kitch- 
en-dining and living area are divided 
by a simple screen open below and 
above to give a larger feeling of 
space as it is believed the family life 
will center around this area. 

TSA congratulations are in order 
to Howard W. Schmidt and John S. 
Stuatr for an outstanding job. 


THIS MONTH'S COVER 


The membership of TSA is 
delighted to devote the cover 
of its magazine this month to 
the exterior view of a Lubbock 
residence designed by Schmidt 
and Stuart, architects and en- 
gineers, which was given an 
Award of Merit in the 1959 
Homes For Better Living Con- 
test. 

The program presented the 
architects by Norman Igo Com- 
pany, builder, required the 
home to meet F.H.A. require- 
ments and built speculatively 
for the $13,000 to $14,000 house 
market in the rapidly growing 
South Plains city of 150,000. 

Full coverage on the judg- 
ment, including citation, in the 
contest appears in the July issue 
of House & Home and bro- 


CUE NAIK hate been re 


served by McCall's magazine 
for publication purposes. 


66g REATIVITY in architec- 

ture is being confused with 
sheer sensationalism, showmanship, 
mass production and dollar vol- 
umes," said Paul Thiry, "and fur- 
ther, by bewildering vocabularies 
that describe creativity variously as 
metaphysical, biochemical or eso- 
teric. 

“The greatness of a creative work 
can only be evaluated through the 
years,” continued the widely-known 
Seattle, Washington, architect, ad- 
dressing the American Institute of 
Architects convention in New Or- 
leans. "What appears to be great 
creative work today may not stand 
the test of time. We should be mind- 
ful that even Leonardo Da Vinci 
in his day did not enjoy the adula- 
tion which is his today.” 

Creative forces, Thiry said, are 
one of the four categories into 
which total design can be divided. 
The others are education, continu- 
ity through architecture, and pres- 
ervation. 

The education phase was cov- 
ered well, Thiry said, in the First 
Century B.C. by Marcus Vitruvius 
Pollio, architect for the Roman Em- 
peror Augustus. 

“The keystone of his teaching to 
the would-be architect was, ‘Ac- 
quaint yourself with all knowl- 
edge, " said Thiry. “Vitruvius con- 
sidered architecture to be a total 
enterprise and, in fact, his observa- 
tions of two thousand years ago call 
for what we know today as Total 
Design. 

"Applying this dictum to today's 
architects, we should be interested 
in everything that involves design. 
It is our responsibility." 

Thiry said that, as a student, he 
was taught that architecture was 
the “Mother of the Arts" but added 
that his class also was taught that 
"we had to be prepared to assume 
leadership." 

"When some of us joined the re- 
volt against things as they were and 
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“Continuity dag'i Challenge” 


decided a new architectural ap- 
proach was needed,” he continued, 
“it was a revolt against 100 years 
of accumulated architectural defi- 
ciencies. 

“Architecture, faced with new 
techniques and new material, had to 
change and it did. ...” 


N terms of contemporary archi- 
I tecture, Thiry noted, various 
schools developed, which he de- 
scribed as: 

"(1) The Moderns - When we 
speak of the Moderns today, we 
usually have in mind the old guard 
who proclaimed the need for change 
and waged the rebellion against de- 
terioration. They charted a new 
course. As they have picked the 
bones of the traditionalists, now 
they are having their bones picked. 
Nevertheless, we must always have 
them with us. 

*(2) The Pace Setters-We now 
have clear-thinking persons who set 
the pace in architecture. We have 
great architects who have styles of 
their own, and each has his own 
followers. But let us not confusc 
these: with the new cults that are 
hyper-critical of modern architec- 
ture while offering panaceas all their 
own. 

“(3) The Expressionists- The ex- 
pressionists can talk architecture 
through its devious phases. They 
use form and spatial content for 
their private ends, which seem to be 
to achieve a kind of mysticism. 
Their buildings possess emotional 
content on a scale ethereal enough 
to confound most anyone — even 
themselves. Structural ornament, 
finials, north side sun shades, grillage 
and louvers cover up structural and 
planning faults which are part and 
parcel of the picture. 

“(4) The Committee System — 
Group effort and architecture by 
the committee are becoming the 
vogue of the day. This is based on 
the premise that no one person can 


do anything, but persons collective- 
ly can do everything. 

“Despite the effects of some of 
these groups — the Moderns, the 
Cultists, the Expressionists, the Com- 
mittee Thinkers — let us hope that 
architecture will not be pushed back 
into the morass from which it has 
only recently extricated itself," said 
Thiry. 

Continuity always will be needed 
in architecture, he continued, citing 
the Piazza San Marco as a “majestic 
place mellowed by years of splen- 
dor." 

"Started in 800 A.D., with build- 
ings added as late as 1810, it demon- 
strates the varied qualities of archi- 
tecture," he said. "It is not a mu- 
seum of the past, but a vital place 
which gives the spirit of living and 
of music to life . . . Continuity re- 
quires knowledge of both the past 
and present. Architects should have 
the knowledge to differentiate be- 
tween what should be retained and 
what should be discarded. 

“Production, preservation and de- 
struction form the basis for our col- 
lective problem and for successful 
continuity of architecture from one 
generation to another. Within these 
three—production, preservation and 
destruction-are embodied the pre- 
cepts of total design." 


PEAKING of preservation, Thi- 
ry said every community has its 
potential Piazza San Marco. 

“There is no good reason to de- 
stroy our heritage," he said. “It can 
be kept. 

“A means must be found to im- 
press the design fraternity with the 
importance of the continuity of ar- 
chitecture and of history. Designers 
must become more discriminate...” 

“We cannot logically divorce our- 
selves from the past or from the 
future," Thiry concluded. "It is up 
to architects to have a keener and 
more solicitous concern for Total 


Design." 
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At Texas Instruments' Dallas plant... 


mezzanine “basement” and open floor areas achieved 
with space frames and shell roof of concrete! 


New ways of using concrete are bringing intriguing 
design possibilities to architects, with truly practi- 
cal benefits for their clients. At Texas Instruments, 
Inc., Dallas, Texas, a trussing technique, using 
precast concrete V-tetrapods, made it possible to 
place some- 36 special utilities in a walk-through 
mezzanine between floors. And concrete hyperbolic 


PORTLAND CEMENT ASSOCIATION 


paraboloids not only created an interesting roof 
line, but allowed flexibility for assembly line or 
plant expansion by providing great expanses of 
unobstructed floor space. 

Architects: Richard S. Colley, Corpus Christi, Texas, 
O' Neil Ford, San Antonio, Texas. Associates: A. B. Swank, 
Dallas. Texas, S. B. Zisman, San Antonio, Texas. 


110 East Eighth Street, Austin T, Texas 


A national organization to improve and extend the uscs of concrete 


FOR STRUCTURES... 
MODERN 


concrete. 
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EXPERT 


VIEWS 


on color, temperature and 


lighting techniques... . 


NCREASED attention to color, 
I temperature and light is a means 
of expanding design vocabulary. 

This is the recommendation of 
three experts voiced at the Ameri- 
can Institute of Architects Conven- 
tion. The spokesmen included Julian 
E. Garnsey, of Princeton, N.J., a 
color consultant and former Asso- 
ciate Professor of Architecture at 
Princeton University; Stanley Mc- 
Candles, of New York, a lighting 
specialist and instructor in profes- 


FRENCH 
MOSAIC 
STAINED 
GLASS 


designed by 
Pierre 
Millous, 
produced in our studios in Chartres, France. 


Contemporary windows and walls 
of incredible color with this gloss... 
1” thick, set in reinforced cement. 


Samples of gloss on request. 


The Studios of Georg L.IPA Y NE 


American Address: 15 Prince Street, Paterson 3, N. J. 
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sional lighting, School of Drama, 
Yale University, and Lovic P. Her- 
rington, Director of Research, The 
John B. Pierce Foundation, New 
Haven, Conn. 

"Nearly every architect I know 
is afraid of making a mistake in 
color," said Garnsey, whose color 
commissions include all color in the 
New York World's Fair, general 
color in Federal buildings, plus the 
Texas Centennial Exposition in Dal- 
las and more than one hundred 
banks, housing projects, business 
buildings, churches, and schools. 

"He is like the adolescent boy 
who hopes to kiss his girl good 
night,” Garnsey continued. “He 
knows what he wants but is afraid 
to take it." 

Garnsey urged the architect to 
consider color at the outset of the 
design process and carry it through 
the whole development of the de- 
sign. He further suggested: 

Color is infinite and understand- 
able. An architect is fluent in color 
when he has a vocabularly of 1500 
colors. 

Color gives best results when used 
functionally, to achieve a definite 
effect. 


The process of seeing color is a 
complex one, and involves 

simultaneous contrast, or the fact 
that no color is seen alone, but al- 
ways in conjunction with its neigh- 
bors; 

after-image, or the fact that the 
eye tires quickly of any color and 
carries over the complement of that 
color to the next color seen, and 
that fact that colors are warm or 


cool, producing ditterent psycno- 
logical effects. 

"You will find," Garnsey said, 
"that three colors are easy to han- 
dle, four are difficult and five dam 
near impossible." He cited Oriental 
rugs and ceramics, Fiench or Flem- 
ish rapestries, or the windows of 
Chartres, Amiens and the Sainte 
Chapelle as "proof" of his state- 
ment. 

Dr. Herrington discussed scien- 
tific research that is now underway 
to learn what effect temperature has 
on life expectancy, behavior and ac- 
cidents. 


ENTATIVE findings show 
that climate affects life expec- 
tancy, he said. The life span of 
individual living in an arctic en- 
vironment might be as much as ten 
years shorter than a person living in 
a temperate climate. 

Dr. Herrington said findings show 
that the optimum climate for chil- 
dren is seven degrees cooler than 
that of a teacher or parent. Also, 
he said, there is a single best tem- 
perature environment for many 
functions and, when this is lacking, 
accident rates increase. 

McCandless said that architects 
still are daytime designers, although 
the average person spends seven- 
eighths of his working hours in arti- 
ficially lighted environments. 

“No modern designer can afford 
to overlook or avoid the present 
responsibility and opportunity” of 
making the fullest possible use of 
modern lighting techniques," Mc- 
Candless said. 

He suggested incorporation of 
courses in illumination in architec- 
tural schools, emphasizing the func- 
tions of artificial light as visibility, 
comfort, composition and atmos- 
phere. In essence, McCandless said, 
“lighting should reveal things in 
proportion to their importance.” 

“It is a great new modern ma- 
terial to work with, which has hard- 
ly begun to be exploited.” 

The spokesmen were members of 
a panel discussion over which Rob- 
ert Anshen, A.LA., of San Fran- 
cisco, was chairman. 
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J. E. Drew 


ISTINCTIVE design is a magic 

key that can open up a ver- 

table gold mine for almost any firm, 

in the opinion of J. E. Drew, public 

relations director for Lever Broth- 
ers. 

Drew told the American Institute 
of Architects convention in New 
Orleans that his company is reaping 
millions of dollars of benefits—both 
tangible and intangible—each year 
from the unusual design of its home 
office building in New York, Lever 
House. 

The building makes striking use 
of three precious commodities — 
light, space and air, said Drew, 
adding that is does not “jostle” its 
neighbors but with a quiet dignity 
and beauty stands alone, “leaving 
room on each side of its tower so 
that all who live around it can also 
enjoy sunshine and breathing space.” 

There are no stores on the ground 
floor. Instead, there is a great open 
space with a beautiful garden—a 
radical desparture from the usual 
type of commercial structure. 

"This provides a peaceful place 
for the passerby to pause and rest, 
and in doing so to participate in the 
pleasures of the building and in- 
directly thereby become associated 
with the company itself," Drew told 
the convention during a panel dis- 
cussion on the economic values of 
design. "In other words, we are 
sharing our advantages with all the 
people of New York." 
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DESIGN DIVIDEND 


Unusual Building Design Reaps 


Millions of Dollars Benefits 


The most important thing about 
the building, Drew said, is simply 
that "it works." 

"Design was geared to function," 
he explained. “It was not something 
that was separate and apart either 
as an exercise in architectural fan- 
tasv or a client's indulgence in a 
personal whim. It is a solid, working, 
efficient, economical office building. 
It provides pleasant, comfortable 
and practical working space for 
some 1,100 people who comprise 
the headquarters staff of the com- 
pany." 

Sealed windows saved 30 percent 
on the cost of installation, Drew 
said, but more important they cut 
the cost of cleaning and mainten- 
ance by promoting freedom from 
dust and dirt. 

"Too, painting and redecorating 
is required at much greater intervals 
than would be otherwise," he said. 
"Because of these windows it is pos- 
sible to maintain a more effective 
and less costly heating and air con- 
ditioning system than when win- 
dows are allowed to be opened here 
and there throughout the building.” 

Confining elevators and mechani- 
cal facilities to a single area in the 
back of the building helped elim- 
inate distractions, such as noise and 
employee traffic. 

“This results in a different kind 
of economy — more productive 
work,” he said. 


The effect of the building on the 


employees has been particularly sig- 
nificant and far-reaching, according 
to Drew. 

“Briefly, this kind of building 
has attracted better employees than 
found in many other companies, 
resulted in less turnover, more pro- 
ductive work, greater efficiency and 
savings of time and. money and, 
above all, happier and healthier 
men and women," he said. 
66TN talking about economic 

I factors, except in the area of 
building materials and construction 
techniques, it is inevitable that to a 
considerable extent you must deal in 
the so-called intangibles,” Drew said. 
“This, however, is not true of Lever 
House. Let me give you a few spe- 
cific, practical examples. 

“The biggest personnel problem 
of most large corporations in the 
New York area is that of recruit- 
ment-attracting a sufficient number 
of candidates for jobs that will as- 
sure an adequate working force. 
This is not a problem at Lever 
House. 

“For example, let me tell you 
what happened the day after the 
publicity on the building broke in 
the magazines, newspapers and on 
the air. And believe me, it was a 
complete coverage in every me- 
dium. 

“Early in the morning and far 
into the night, our Personnel De- 
partment was swamped by exactly 


(Continued on Next Page) 
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782 applicants for jobs," Drew said. 
“Without exception, they declared 
that they were there because they 
had been attracted by what they 
had read about the building, its com- 
forts, conveniences and pleasant 
working conditions, and they want- 
ed to belong to such an organiza- 
tion." 

The building and its design made 
the difference, Drew said, and his 
firm has a yardstick which proves 
it. For two years before the new 
building opened, Lever Brothers had 
the same job opportunities, the 
same benefits, the same hours and 
the same salaries—but recruitment in 
the old location was a tedious and 
difficult problem. Now, the firm can 
be highly selective in choosing em- 
ployees—and its average turnover is 
37 percent lower than that reported 
for all large companies in the New 
York area. 

"Pleasant, comfortable working 
conditions were major considera- 
tions here," Drew said. "Do not let 
me give you the impression, how- 
ever, that they were the sole rea- 
sons for our extremely low turn- 
over. You must also remember that 
we have a generous benefit program, 
a variety of job opportunities and 
good salaries. 

“And yet these are related, in a 
sense, to the building. How? Be- 
cause I believe that any company 
that is so progressive and has the 
vision to authorize its architects to 
create a design like that of Lever 
House is the kind of a company that 
will provide these benefits, wages 
and working conditions. The two 
combine to make up a package that 
represents in the minds of em- 
ployees, their friends, neighbors and 
the people of the community an 
attractive image of Lever Brothers 
Company." 

Another intangible benefit, Drew 
said, is the pride of employees in 
the building. 

"Every visitor, and we have some 
40,000 a year, indicates on his regis- 
tration card that he has been im- 
pressed by the friendly, courteous 
attitude of the employees and their 
obvious pride in the building,” he 
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declared. “The value of that kind of 
employee endorsement cannot be 
measured in dollars.” 


HILE many other companies 

spend dollar after dollar try- 
ing to create “a favorable corporate 
image” in the minds of the public, 
Drew said, he has been amazed at 
“what more effective results can be 
obtained through a striking building 
with a distinctive design.” 

Among the specific requirements 
which the architects had to meet, 
Drew said, was to create a design 
that would symbolize the company, 
reflecting its policies and objectives 
which in turn could be translated 
easily into an appreciation of the 
quality of its products. 

“Whoever heard of a company 
virtually throwing away some $200,- 
000 a year in potential rent in order 
to make available to the public and 
to its employees a park with a re- 
freshing vista right in the middle of 
some of the most expensive property 
in the world?” Drew asked. 

“This was an eye-stopper and a 
source of endless curiosity. How 
could any company afford it and 
why did Lever do it? There were 
two reasons. We wanted to become 
a good citizen of the community 
and we wanted to make available 
something new and beautiful for 
our employees and our friends. 

“The basic reason, however, was 
that by virtue of this design there 
was created an advertising medium 
of incalculable value,” he said. 

“Many people have tried to es- 
timate the advertising value to Lever 
Brothers of this open arcade, the 
narrow tower, the wide terraces 
and lavish use of space. Their re- 
sults are most interesting. Almost all 
guesses exceed the cost of the build- 
ing itself and run from seven mil- 
lion dollars to twenty-five million 
dollars. A few rather well-qualified 
people figure that the advertising 
return is worth at least a million 
dollars a year. 

“I am going to be perfectly honest 
—and say I don't know," Drew con- 
tinued. “I do not believe you can 
measure this value in dollars and 
cents. However, we do know that 
the advertising value of the building 


is real and substantial and neips 
establish the kind of corporate 
image of Lever Brothers Company 
that makes friends and sells soap.” 

The building’s distinctive design 
includes these important contribu- 
tions, Drew said, to the corporate 
image: 

“First, we have a natural, The 
clean straight lines of Lever House 
with its shimmering glass tower 
suggests cleanliness, and being a 
soap company, cleanliness is Lever’s 
business. 

“The daring design of the build- 
ing itself implies that the company 
that built it is a progressive organi- 
zation which has imagination, vis- 
ion and courage... 

“The open arcade and friendly 
garden immediately stamps Lever 
Brothers as being a good neighbor 
and a good citizen of the com- 
munity. And this role is assumed 
in a neighborhood which for gen- 
erations was known as a center of 
prestige—Park Avenue. 


[T: P fact, every part of the struc- 
ture inside and out leaves the 
visitor with a feeling of beauty, 
harmony, and above all, efficiency 
of operation. This gives strength 
and credibility to the company's un- 
conditional guarantee for the quality 
and performance of its products. 

“The beauty of the design and its 
treatment of space, light and air 
quickly made Lever House an im- 
portant landmark of New York 
City," Drew declared. “Too, it cre- 
ated a trend for future building 
plans. Accordingly, people say that 
Lever House is a great contribution 
to the New York scene and served 
as a pace-setter in the great con- 
struction boom that is virtually re- 
building the city. Again, a symbol 
of leadership. 

*And one more—the design made 
possible unusually pleasant surround- 
ings for our employees which helped 
create and give widespread circula- 
tion to the report that ‘Lever House 
is a good place to work.’ 

“These conditions were reflected 
in the employees’ attitude and man- 
ner and gave rise to the conviction 
that Lever Brothers is a friendly, 
courteous company,” said Drew. 


TEXAS ARCHITECT 


Howard Pieper 


HOWARD PIEPER 
JOINS TBLP 


OWARD PIEPER, formerly 

of Corpus Christi, has been 
named the new Architectural Rep- 
resentative of the Texas Bureau for 
Lathing and Plastering, for the 
South Texas Region. 

Karl Doerner, Houston, TBLP 
President, in making the announce- 
ment said Pieper would represent 
the Bureau in an area encompassed 
by Beaumont, Galveston, Houston, 
San Antonio, the Rio Grande Val- 
ley and Corpus Christi. 

Pieper joins TBLP after four 
years as Architectural Engineer at 
Columbia-Southern Chemical Cor- 
poration in Corpus Christi, where he 
also gained prominence in profes- 
sional and civic affairs. 

A native of San Antonio, Pieper 
received both his Bachelor and Mas- 
ter of Science degrees in Architec- 
tural Engineering at the University 
of Texas. In 1955, while serving as 
an Instructor in Architectural Engi- 
neering at UT, he received the Rob- 
ert E. McKie Fellowship. 

“We believe Mr. Pieper will be 
a valuable asset to our staff,” Doer- 
ner said. “He comes to us with the 
highest personal and professional 
recommendations. 

Mr. Pieper’s Houston address is 
7527 Gulf Freeway. His headquar- 
ters office is in the Perry-Brooks 
Building, Austin. 
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‘Image- Design’ 
Concept Urged 


66 HEN an architect starts 

to talk about design you'll 
notice that he starts to squirm in his 
seat and finger his collar and, in gen- 
eral acts like a father who's been 
asked by his child to explain the 
facts of life," said William L. Pere- 
ira, distinguished Los Angeles archi- 
tect and professor of architecture at 
the University of Southern Califor- 
nia. 

"In a word, he's embarrassed— 
embarrassed by a subject on which, 
by all indications, he should be 
something of an authority," Pereira 
continued. "And so he takes evasive 
action. The father starts talking 
about the birds and the bees and 
the flowers. And the architect starts 
talking about problems." 

Pereira refused to take evasive ac- 
tion, however, and his remarks high- 
lighted a panel discussion on "Indi- 
vidual Theories of Design" at the 
American Institute of Architects 
convention in New Orleans. 

"Certainly one of the primary re- 
sponsibilities of our profession is to 
meet and solve the specific prob- 
lems—of space, of function, of eco- 
nomics—implicit in an architectural 
assignment," Pereira said. "But just 
as surely architecture is something 
more than the solution, however 
inspired, of these problems. Design 
must be something more than the 
answer to a giant crossword puzzle. 

"Yet, in fear or indolence, we 
have chosen to become problem- 
solvers rather than accept the great- 
er and infinitely more difficult chal- 
lenge of creating design in which 
these problems would be naturally 
resolved. We are so afraid of being 
labeled artists that we are in danger 
of becoming only artisans. We have 
traded the white tower for the 


white collar, the divining rod for 
the slide-rule. And, if we aren't 
careful, we'll soon be replaced by 
considerably more efficient devices 
ourselves. 

"This isn't as far-fetched as it 
sounds," Pereira added. "It is quite 
possible to program a modern com- 
puter—an electronic brain—so that it 
can interpret the most complex en- 
gineering requirements — for a 
bridge, let's say—and produce the 
optimum solution. In fact, there are 
output devices that can even trans- 
late these final figures into quite 
respectable working drawings! Ob- 
viously, the day of automated archi- 
tecture is not far off, especially if we 
continue to talk and act like ar- 
ticulate, well-tailored IBM machines 
rather than men." 

Shakespeare did not write his son- 
nets by beginning with the “prob- 
lem" of meter and rhyme scheme 
and contrive his poetry to fit, Pere- 
ira noted. 

"And when an architect lets the 
mechanical requirements of a job 
determine his design it is not, I 
contend, architecture," he said. 


TUDENTS often fall into the 
rut of designing solutions in- 
stead of buildings, Pereira said, and 
carry it into professional practice. 
“They become conditioned to ar- 
chitectural problem-solving as a sub- 
stitute for the lonely and agonizing 
process of creation,” he said. 
“This is not meant to suggest that 
an architect can neglect or ignore 
the basic responsibilities of his pro- 
fession and his obligations to his 
client in order to ‘express himself.’ 
On the contrary, self-expression is in 
architecture an ingredient that must 
(Continued on Page 14) 
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REPRESENTATIVES: BARNES BUILDERS SUPPLY COMPANY, P. O. BOX 1046, AMARILLO; OAK CLIFF WINDOW SPECIALTIES CQ 


TEXAS ARCHITECT 


Soulé Series 800 Vertically 
Pivoted Aluminum Windows 


Severest hurricane tests prove Soulé 
series 800 vertically pivoted aluminum, 
windows outperform accepted industry 
standards for air and water infiltration. 
0.008 cu. ft. per minute air infiltration 
per lineal foot of crack with a static air 
pressure equal to a wind velocity of 
25 mph was reported in approved infiltration 
chamber tests (standards call for a 
maximum of 0.025). As installed in 
Soulé series 3100 split mullion curtain 
wall, series 800 showed zero water 
infiltration in 100 mph hurricane tests! 
Add continuous vinyl weather stripping, 
stainless steel pivot pins, tubular 
ventilator sections, snap-in glazing 
beads and Soulé alumilite finish and you 
have the reasons why series 800 is 
the best performing vertically pivoted 
aluminum window. Call for a presentation. 


OULE’ STEEL COMPANY 
137 WALNUT HILL VILLAGE * FLeetwood 2-6813 


BECKLEY, DALLAS; S. W. GREER, P. 0. BOX 7327, HOUSTON; R. A. GILBERT COMPANY, 432 PERRY BROOKS BUILDING, AUSTIN 
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‘Image-Design’ Concept 
Urged By AIA Panelist 


(Continued from Page 11) 


be used sparingly and with great 
discretion," said Pereira. "In this re- 
spect the architect is an interpretive 
as well as creative artist: his pri- 
mary duty is to express not only 
himself but the image of his client 
through the agency of his own 
taste and talent and knowledge. 

“In this sense we might compare 
the architect not just to the painter 
but more specifically to the por- 
traitist. Without compromising his 
personal and highly individual style, 
he has an obligation to communicate 
a valid image of his client. And in 
architecture as in the fine arts, his 
ability to do this is generally in di- 
rect ratio to his talent. When Hol- 
bein or Rembrandt or Goya painted 
a portrait, his artistic concern was to 
present the subject as truly as he 
was able, not simply to display his 
own virtuosity. The result was al- 
most always not only an arresting 
likeness but a magnificent piece of 
art. 


“Thus it is with the designer of a 
building,” Pereira declared. “The 
more he concerns himself with in- 
terpreting the needs of his client, 
the more genuine his artistic ac- 
complishment is likely to be. When 
he turns the mirror on himself— 
when the architectural portrait be- 
comes a self-portrait-the result is 
generally disastrous. 


*For the practice of architecture 
is the practice of service. Unlike 
the other fine arts it cannot exist 
for its own sake only. Yet the fact 
that it performs a service does not 
make it less ‘artistic.’ The creative 
process is always the same: it must 
originate within the artist (or archi- 
tect) and not outside him. The in- 
spiration—or revelation or whatever 
other word you prefer to describe 
the act of creative conception—can- 
not be determined by exterior cir- 
cumstance. 


"Once conception takes place, 
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however, the embryonic image must 
be developed to fulfill its ultimate 
function as a serviceable building. 
Now the architect is primarily con- 
cerned with problems and their so- 
lutions, now he must exercise not 
only his talents but, to its fullest, 
his professional craft. He must con- 
sider the legal aspects—the codes 
end ordinances by which society 
protects itself from ignorance, care- 
lessness and dishonesty. He must ex- 
ercise his knowledge of economics. 
He must practice the discipline of 
constantly checking and rechecking 
his own work and that of others. 

*Meanwhile, the design is grow- 
ing and changing, as it is expressed 
in a sequence of protean forms," 
Pereira declared. "It appears as 
words of specifications, drawings of 
construction details, scores of mate- 
rials, thousands of dimensions, in- 
numerable conferences, continual in- 
spections and, finally, into the move- 
ment of earth, the discipline of steel, 
the scale and texture of walls. But 
even now the design has not been 
delivered. It is only when the peo- 
ple for whom it was conceived are 
at last living and working in the 
building that it can be said to have 
been born. 

“In summary," Pereira said, “I 
feel that as architects we must re- 
turn to the concept of 'image-de- 
sign’ rather than ‘problem-design.’ 
We must not be afraid to entertain 
visions. We must stop thinking of 
ourselves as so many little black 
boxes into which, at one end, prob- 
lems are fed and, at the other, solu- 
tions are ground out. We must rec- 
ognize the fact that design is not the 
sum of many parts, gift-wrapped in 
glass and steel, but a total inevitable 
image." 


, 


N the same panel, C. E. Pratt, 

a practicing architect in Van- 
couver, British Columbia, warned 
that committees are threatening to 
“kill” creativity. 


“An environmental control on 
this continent which has strong in- 
fluence on the creative process is 
the corporate structure," Pratt ex- 
plained. "From an architectural or 
an artistic point of view this is a 
potentially dangerous client. Deci- 
sions are born of committees or 
some sort of (mechanical) brain 
‘thinking.’ The mechanics of a com- 
mittee churn up the lowest common 
denominator of thinking—majority 
agreement—murderous to the crea- 
tive process...” 

Pratt bemoaned the "pursuit of 
the scientific, the practical, the ra- 
tional, the common sense" which he 
said had hacked the wildest and 
most beautiful portions of his own 
country with strip development." 

At the present rate, he said, all 
of the beautiful scenery will soon be 
“obliterated by the blinkers of fringe 
development." 

“But this makes good sense to a 
clear thinking businessman," Pratt 
said. “More architects, more plan- 
ners, more money, more shopping 
centers, more lots—more mess. It de- 
fies me how in Europe they can 
hide so many people and have so 
much scenery. Europe (population 
412 million) can easily fit in the 
United States (population 174 mil- 
lion), with Louisiana left over. Yet 
in Europe you can do this: take a 
simple walk in the country and 
have a picnic. 

“Is it not ironical,” Pratt asked, 
“that one continent has been in- 
habited by a mixture. of Europeans 
since before Christ, ours merely 
since the 17th Century—and we are 
finding it more difficult than they 
to have a picnic?” 

Urging architects not to discard 
Romanticism, Pratt concluded: 
“This continent was founded only 
because of one curious phenome- 
non: a group of malcontents, our 
forefathers—antagonistic towards an 
arranged and artificial classical exist- 
ence, people fed up with the minc- 
ing manners, the rational, the prag- 
matic, the discipline, even the sen- 
ility—blew their cork and came to 
America. I would hate to think we 
have lost, or are losing, all these 
attributes of our forefathers.” 


TEXAS ARCHITECT 


BUYS HIS WIFE 


GAS 


APPLIANCES! 


Brahms and Brubeck . . . an unlikely combination? Not to the man who 
recognizes the “best of its kind”, be it arpeggios or appliances. He's the man 
who'll insist that the new home he buys has a built-in Gas Range for his wife. 
More and more builders are discovering this overwhelming preference for GAS. 
Gas offers the home-maker the most complete control coupled with the 
most complete automation. And it affords other exclusive advantages such as 
closed door smokeless broiling . . . instant ignition and shut-off with no heat 
hangover. Yes, in every way—economy included—Gas gives more. And where 
the finest is truly appreciated, GAS belongs! 


Consult your gas company for all the facts 
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